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Reading 9 — Jamie and the Skylarks

Select and Retrieve

Level 4:  The first sound she hears is the twittering of a skylark.

Level The other sounds she hears are the sound of a thrush, the wind in the trees, a tractor, a dog barking and the trickle
of water from a stream.

Level 6:  The hills surround the fields.

Level 7:  She sits on the railing of the footbridge.

Infer and Deduce

Level 4:  She feels free and contented once she is out in the countryside.

Level Jamie’s family make her angry. It sounds as if they are unsupportive and argue all the time. She refers to them as
her ‘so-called family’.

Level 6: Jamie likes having space to herself, a place to think and ‘be herself’.

Level 7:  Jamie thinks other people are ‘noisy’ and ‘ignorant’. Maybe she feels like this because she judges everyone by the
standards of her family, with whom she does not get on. Maybe she finds few people ready to sit and notice
things the way she does.
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Spelling 7 - Problem Words
Task A

1. lamtoo tired to play.

2 Itis two o’clock.

3. Heis too busy today.

4. lwant to visit your house.

5. | went to the zoo.

6. The animals went in two by two.
7. The water is too hot.

8. Whatis there to do here?

9. What are you going to do?

10. There are two days in a weekend.

Task B
1 They were excited.

2. Ilike to wear fashionable skirts
3. Whereisthe entrance?

4. They were insulting.

5. Where did you go?

Task €

1. Ourdogis not like yours.

2 That is our right.

3. Rights are balanced against responsibilities.
4. We love our school

5. Weare good students.
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Language
Level 4

Level 5

Level 6:

Level 7:

The writer uses the following strong words: ‘banned'; ‘disgrace’; ‘misery'; ‘wretched suffering’; ‘agonising
torment’.

The writer includes the image of the animal ‘living its every waking moment in terror’, which suggests that the
animal is never free of appalling fear.

The writer manipulates our emotions by using emotive vocabulary, e.g. ‘wretched suffering’ and ‘agonising
torment’, and invites us to imagine what it would be like to be a laboratory animal that lives a life of fear. The
article contrasts animal suffering with human vanity.

The writer uses rhetorical questions to involve us at the start of the article and to persuade us of the unnecessary
suffering of animals. The well-known line used by a cosmetics company (‘because you're worth ') is turned into a
question and used as a means of making the reader think: ‘Are you really worth it? Are you really that important?”
An imperative is used before a highly emotive list of phrases that conjures up the animals’ suffering: ‘Think of the
misery, the wretched suffering, the agonising torment’. In this line and in the final line, the adjectives are the
words with the emotive force. The writer also uses the persuasive tactic of presenting opinions as if they were
facts, by using a statement: ‘Animal testing is wrong and should be banned immediately’

Overall effect:

Level 4:
Level 5:

Level 6:

Level 7:

Any appropriate personal response.
It is a fact that some countries allow the testing of cosmetics on animals, though it is banned in Britain (and this
fact is left out). There are many parts of the passage which are just opinion, for example the ‘fact’ that scientists
have no concern for the welfare of the animals they use for testing,

The passage reveals the writer's viewpoint, but it does not give the reader much factual detail that can be verified,
50 overall it tends to obscure the issue.

The piece is too heavily loaded with emotive words and clear attempts to persuade the reader, which might result
in readers being put off by the obvious bias, or feeling patronised or lectured. There is no attempt to look at the
other side of the question, or even to present the facts in any coherent detail.
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Reading 10 - ‘Because you're Worth It?"
Select and Retrieve:

Level 4:  The article starts by asking the reader to remember how unpleasant itis to get shampoo in their eyes.
Level 5:  The words ‘little puppy dogs’ and ‘sweet innocent kittens’ create an emotional response.

Level 6: It feels a thousand times worse for the dogs and cats.

Level 7: A teenager, middle-aged men and women, scientists and ‘vain human beings’ are mentioned.

Infer and Deduce

Level 4:  Someone who disagrees with this view would say that people are more important than animals or that
experimentation on animals is important even if it means they have to suffer.

Level 5:  The writer feels very sympathetic towards animals and hates the fact that they suffer so much pain.

Level 6:  Facts included are that cosmetic products are tested on animals by scientists and that animals can be blinded as a

result.

Most of the passage is opinion-based.

Level

Structure:

Level 4:  The topic of the first paragraph is the testing of shampoo on animals.

Level 5:  The next paragraph complains about double standards in the way we regard the treatment of animals; the third
paragraph encourages us to imagine the fear and suffering of the animals; and the final paragraph reminds us that
the suffering is because of human vanity.

Level 6:  The paragraphs are linked by the author's consistent viewpoint that animal testing is wrong. Structurally, the
author moves logically from one aspect of testing to another: he presents an example of testing first, then
comments on those carrying out the test, before moving in the next paragraph to the animal undergoing the test,
and finally to the reader, who is made to understand that he or she s part of the system by buying the product.

Level 7:  The author structures each paragraph by causing the reader to think about the testing in a negative way, either by
a persuasive question, a strong statement or an imperative, e.g. ‘Think of the misery..
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Feeling at ease in his presence, Gawain rose to shake his host's large hand. The old woman returned. She brought food to
the table. Remaining jovial and welcoming, Bertilak offered Gawain the pick of the food. Gawain fed well that night; he was
delighted with his repast.

In the middle of the meal Bertilak suddenly announced: “You must meet my wife.’ At once the most beautiful woman Gawain
had ever seen stood before him. She had long flowing golden hair; her eyes were two profound emeralds; her smile was like
summer breeze. Gawain's jaw dropped.




image9.png
Correcting a Passage

When the New Year approached, Gawain knew that he had to go and meet his fate. He saddled his horse and rode off into
the wilderness, feeling the cold wind upon his back. He tried to wrap himself up but it was to no avail; the moor, an empty
wasteland, was unwelcoming and frightening. Then all of a sudden, a castle emerged out of the mists: a huge threatening
shape. It was a massive Gothic building; it was covered with ivy and moss; it loomed over the barren land.

Gawain's horse, disturbed by the grim sight, reared dangerously but Gawain was able to steady it at last. Boldly he rode
towards the castle. He was hoping to find shelter there; he could continue his search for the Green Knight the next day.
Nervously Gawain’s shaking hand knocked on the huge castle door. Who or what would emerge from inside?

Having waited for some time, Gawain was about to give up hope when suddenly, with a creak and a clang, the door started
to move. Holding his breath, Gawain peered round the door to see who was there. What he saw surprised him: justa
harmless old woman, Gawain's fears were quelled — he even laughed at his own timid behaviour. The old woman invited
him i, saying that her master was keen to welcome a guest on Christmas Eve.

Having been offered a seat in a banqueting hall of immense proportions, Gawain sat wondering about his host. Suddenly a
door flew open and there stood an enormous but friendly-looking man. ‘My name is Bertilak,” the man bellowed. You are
welcome to my home.”
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Overall Effect

Level 4:
Level 5:
Level 6:

Level 7:

Any apt personal response.

The author’s message is that Jamie thinks of the countryside as a place of freedom.

You get the impression that she does not get on at all well with her family, but it is hard to say whether or not
there are real difficulties or whether she is just having the usual sorts of family arguments experienced by most
teenagers.

With the references to feeling alone in the world and walking for mile after mile at the end of the passage, it is
possible that Jamie may decide not to go back home, but to head for the hills instead.
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Structure
Level 4:
Level 5:

Level 6:

Level 7:

Language
Level 4:
Level 5:

Level 6:

Level 7:

The topic of the first paragraph is all the sounds of the countryside that Jamie can hear.

The paragraphs are linked by their description of the setting and the contrast between the countryside and Jamie’s
unhappy home life.

The middle paragraph is shorter than the other two because it refers back to Jamie’s family, whereas the other
two present the environment she is in and how she feels about it.

The author structures his paragraphs to include both Jamie’s thoughts and some description of the setting. The
first paragraph presents a clear view of Jamie and her immediate feelings, and the sounds of the countryside
around her. The second paragraph contrasts with this to tell us something about her family life and how this
setting contrasts with it; the third paragraph develops the description and Jamie’s response more fully.

The author refers to the senses of sight, sound and smell.

The author creates the description by using images which evoke sounds. For example: ‘the burr of a tractor’, the
‘trickle of water over rocks’. He uses colours - ‘silvery’ / ‘lush green’ to help create a picture in our minds. The use
of onomatopoeia in the phrases ‘the soft rushing of the wind’ and ‘twittering’ helps recreate the sound.

The author creates a calm atmosphere through the way language appeals to sight and sound (see answers above).
These sights and sounds are gentle and comforting, and contrast with the anger and noise of Jamie’s family.

The author uses imagery which appeals to sight, sound and smell. He uses colour and onomatopoeia. He writes in
the third person, from Jamie’s viewpoint, so we see the countryside as she does — as a comforting place, a haven
of freedom, a place to be contrasted with her family life. He moves from describing local detail to the ‘moorland
stretching out for miles’.




